73. Desdemona’s pleas in lines 94 - 100 progress from more to less
A. Rational

B. Specific

C. Ambitious *

D. Desperate Hn g A~ = Ao B gy Mgz~ g
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eanswer-to-the-above-g & G- In the passage Desdemona’s pleas change from

“kill me not” to “kill me tomorrow, let me live tonight” to “but half an hour” to “but while I say

one prayer!” She shifts from begging to be allowed to live to being allowed to live for smaller

and smaller amounts of time. Ambitioys means taking risks and aiming which she is doing __ %,

by asking for large amounts of time and begins to becomme Iégs asking for diminishing 9:;—: e
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becoming less realistic because, in the anger of Othello, they arebeca ming more realistic but not
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h In passage seven, question 50 asks the reader to determine Cassio’s desires. First, did he

$  want to be reinstated by Othello? Second, did he want to pursue a different career? Or third, did

K

%ﬁg Cassio want to know where he stood in Othello's eyes? Using the textual evidence from Act 111

&

scene IV, the reader notices that Cassio Wishes to be rein

stated when he says that he hopes to
gféﬁ@wﬁw@ wn e Bt Baveads Lwdiinl o E e e FEAL

“again exist, and [once again] become a member of [Othello's] ove." This information Justifies
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scene I1I following the &%

L
1glncldent Casso asks Othello to "pardon" him and chsplays his shame by silencing himself, At

the idea that Cassio is hoping to be reinstated by Othello. In fact, in Act II
/
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3 this point the reader should be able to see how much Cassio admires Othello. The fact that AP s
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3 j,Cassm know”%hat he has tarnished his own reputatlon but is mostly concerned with the Way g i
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E)thello $ eyes perceives it demonstrates how much he would like to once again be the Moor's
\rgght hand man. Si€ it becomes clear that Cassio is willing

to go to great lengths to once again

a become the Cassio that Othello called a friend, it obvious that Cassio would not just give up and

S e
set offto find another job. Such evidence would go against the second choice. Returning to the

textual evidence presented in Act ITI scene IV, in line 102 Cassio states "But to know so must be

my benefit." Here Cassio is saying that to know whether Othello feels the incident was one of
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minor damage or one of major does not mattefjbut just to know would ease his pain. Therefore, o4y 5
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the first and third choices are the ones that are supported by the textual evidence and clearly

. . "f‘;g?&"ﬁ Wg dy@%?’%ﬂﬁf}
represent Cassio'’s desires.
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In@t III@ene IV of Othello, Emilia exhibits @ym@gﬂ of men as she is conversing M
” O

with Desdemona in order to convince her of Othelio’s imperfect nature. By comparing the

attitude of men to stomachs, Emilia expresses the idea that men are seIf;s:erving and see women
¥ W,ve‘ ’r(‘;n]y as food to be “eat(en) hungrily” and then “belch(ed)” after they have served their purpose.
Q Emilia is portrayed as having more common sense and worldly knowledge? in contrast to the %

<,

© seemmgly innocent Desdemona and as a result Othello’s rage over the lost handkerchief is e ;\%v N

D
?M pessimistically seen by Emlha as an attempt to discredit Desdemona while Desdemona herself is —*%K Q‘D

longer than Desdemona which gives her a greater appearance of authority on the issue despite =

left confused an

 as to the cause. Emilia has more experience with men being married @J

her subservient status and leads to her appearing as a protective and mentoring figure to the

innocent bystander in the invisible battle between Iago and Othello. The c@% Emilia @;?
2
¢

and Desdemona makes her description of being cynical to b ch more likely than fawning,

admiring, or envious which are attitudes more likely to be shared by the over romantic

Desdemona than the world wary Emilia.
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1) Emilia’s attitude toward men could best be described as (B) cynical,/ fi . }
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Throughout the play, Emilia is abundantly clear that she Viewén/en as vile creatures
with a waning attention span. In Act 3 Scene 44 s revealed that Emilia ﬁ@hat}{fmen are
“all but stomachs” with incessant craving for women, and when they are satisfied they
dispose of, “belch,” the woman. It is within the same scene that Emilia says that men are
Etrange and unreasonably jealous. Jealousy does not come to men for a legitimate reas@ey

K" are simply “jealous for they are jealous.” However, Emilia’s cynical attitude is not restricted
: to men. During a conversation with Desdemona in Act 4 Scene 3, Emilia divulges that™.
i women are just a§ badss men when it comes to “desires for sport, and frailty.” -~
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